Vsechny skladby jsou zaznamenany pomoci tabulatury, coz je
oblibena forma zéapisu hudby hrané na strunné drnkaci nastroje.
Linky v tabulatufe pfedstavuji jednotlivé struny a &isla na nich
symbolizuji pole, v nichz se struna stiskne. Typicka kytarova
tabulatura ma Sest linek, pfi¢emz horni linka symbolizuje strunu
nejtendi a spodnf linka strunu nejsiln&jsi. Pokud neuvadim jinak,
pouzivam standardni kytarové ladéni (E AD G H E).

V mych tabulaturach pouzivdm nasledujici oznaceni délky not a pomlk:

All songs are written in tablature, a popular format for transcribing
music played on plucked stringed instruments. The horizontal
lines of a TAB represent individual strings and the numbers
correspond to frets on the fretboard. A typical guitar tablature

has six lines — the top line represents the thinnest string and

the bottom line represents the thickest string. | use standard
guitar tuning (E A D G B E) unless otherwise stated.

| use the following rhythm markings for notes and rests in my TABs:
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Noty a pomlky se sdruzuji do taktd, které jsou oddéleny svislou
Carou. Kromé nejcastéjsiho Ctyictvrtedniho taktu se v sesité
potkas i s jinym rytmickym oznadenim (2/4, 3/4, 5/4, 6/8, aj.),
kterému vzdy odpovida soucet délek vech not v jednom
takto oznaceném taktu. Rychlost skladby je vyjadfena cislem,
které v tomto sesité vzdy znamena pocet ¢tvrtovych

not za minutu. Zvolnéni (zpomaleni) znaéim zkratkou

rit. (ritardando).

Tento zapis tedy znamena, ze prvni ton bude

Notes and rests are grouped into measures that are separated by
vertical lines. In addition to the most common four-quarter measure,
you will also encounter other rhythmic designations in this TAB book
(2/4, 3/4, 5/4, 6/8, etc.). The signs always correspond to the sum
of the lengths of all the notes in such designated measure.

The tempo of a song is expressed by a number. In this TAB book,
this number always means the number of quarter notes per minute.
The abbreviation rit. (ritardando) indicates a slowing of the tempo.

For instance, this notation means that the first

zahran na prazdné nejtenci struné a bude mit +=160 note is played on the thinnest open string and
délku odpovidajici dvéma tuknutim metronomu 0—2 its length corresponds to two beats of the
nastaveného na bpm = 160 (je to totiz pilova T ) metronome set to bpm = 160 (it is a half note).
nota = dvé doby). Druhy tén se hraje na stejné A A P The second note is played on the same string
struné stisknuté na druhém poli a protoze je B—= = pressed at the second fret and since it is a quarter

to ¢tvrtové nota, odpovida ji jedno tuknuti
metronomu. Na posledni dobu v taktu [
se nehraje (pomlka).

Dalsimi rytmickymi Gtvary v tabulatufe

note, its length corresponds to one beat of
the metronome. The last beat in the bar is not
played (a rest).

Another rhythmic figure in TABs

jsou trioly. Délka napf. tzv. osminové —0-1-2- is the triplet. The length of an eighth
trioly je stejna jako délka 3 note triplet is the same as the length

dvou osminovych not.

V tabulaturach se také setkas s te¢kou za notou,
kterd ji prodluzuje o polovinu jeji délky.
Dvé noty na obrazku maji stejnou délku.

of two eighth notes.

You will also encounter a dot after
the note that extends it by a half of its length.
The two notes in the picture are the same length.

Obloucek mezi dvéma notami stejné vysky zde
vyjadfuje tzv. ligaturu a znadi, ze druha nota se

—2—

The slur between two notes of the same pitch

nehraje, pouze se nota predchazejici nechava znit
o délku nasledujici (pfivazané) noty déle.

indicates a tie, which means that the second note is
not played, the preceding note is simply increased by
the length of the next (tied) note.

p
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Dalsi znacky, které pouzivdm ve svych tabulaturach:  Other symbols | use in this TAB book:

brnknuti smérem downstroke
doll a nahoru 73737 and upstroke
skluz (technika levé ruky e slide
— druhou notu prava ruka nebrnka) (left hand technique)
piiklep (technika levé ruky — hammer-on
— druhou notu prava ruka nebrnkd) -2——4-  (left hand technique)
odtrh (technika levé ruky ~ pull-off
— druhou notu prava ruka nebrnka) 472" (left hand technique)
vytaZeni struny (technika levé ruky), 12 bend (left hand technique),
zde o pultdn, pfi oznadeni full o cely ton . here by a semitone (full would mean a whole tone)
vytazeni a ndsledné uvolné&ni struny 12 bend and release
(technika levé ruky) (left hand technique)
_5_
uvolnéni pfedem vytazené struny 1/2 release of pre-bended string
(technika levé ruky) (left hand technique)
_5_
ozdoba - tén zahrany pred N grace note — ornamental note
Lhlavnim” ténem e played before “main” note
ozdobny skluz (na dané pole / z daného ornamental slide (I arrive at /
pole se dostavam sklouznutim po struné i § leave the position by sliding from /
naznacenym smérem) in the indicated direction)
struna zatlumena dotykajicim se prstem = muted string (using either a free finger
(bud'volnym, nebo tisknoucim sousedni strunu) or a finger pressing an adjacent string)
prirozeny flazolet (prst levacky se dotyka struny o natural harmonics (the finger touches the string above
nad danym praZcem, ale netiskne ji k hmatniku) — = the fret but does not press it to the fingerboard)
vibrato 4y vibrato
_5_
. . . =3= . .
struna stisknuté palcem levé ruky T string pressed with the thumb of the left hand
koruna (ferméata) — notu necham znit déle, nez je jeji normalni ~ fermata — | let the note sound longer than its normal duration.
trvani v tempu. Délka prodlouzeni neni presné urcena, “0— The length of the extension is not precisely determined — it
pocitové odpovida naladé skladby (viz. nahravka). corresponds to the mood of the song (refer to the recording).



tapping — tén tvoiim pfiklepnutim struny
ke hmatniku na daném poli (typicky pravou rukou,
v Grandfather's Clock levackou).

teékovani, swingovani — kazdou lichou osminku
prodluzuji na dkor nasledujici liché (da-da, da-da...)

staccato, sekané — oddéleni noty od ostatnich (nota nezni po
vyznacenou dobu, ale je od té nasledujici oddélena pauzou)

repetice, opakovaci znacky
(Usek mezi znackami se opakuje)

P

tzv. primavolta, neboli to, co se hraje pfi prvnim hrani
Useku mezi opakovacimi znac¢kami. Dvojka zna&i

to, co se hraje po zopakovani seku (primavolta se
preskakuje).

Vétsinu not hraji trsatkem a brnkam tak, Ze noty na pozici lichych
osminek hraji smérem dold, noty na pozici sudych osminek smérem
nahoru (tzv. stfidavy styl brnkani, alternate picking). Pokud toto
pravidlo porusim, je to v tabulatufe vétSinou naznaceno Sipkami.
Nékteré noty hraji ale i prsty pravé ruky (prostifednikem

a prstenikem smérem nahoru) a jsou to bud'vy3si noty ve
dvojzvucich hranych na nesousedicich strunach (napf. horni nota
v tomto zépisu) nebo melodicka linka v , Travis picking” pasazich
skladby Grandfather's Clock, jejiz noty maji nozicky smérem
nahoru (noty s nozi¢kami smérem doll znadi
nezavislou basovou linku, kterou hraji trsatkem).

73i
L with the left hand in Grandfather's Clock).
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tapping — a note played by tapping the string
to the fingerboard (typically with the right hand,

3 dotted rhythm, swinging - | extend the odd eighth notes
J o\ and shorten the even ones.
staccato, chopping - the note does not sound for the

indicated time, but is cut off a bit sooner to separate it from
the note that follows

repeat signs
(the section between the signs is repeated)

e

first ending — what is played when you first play the
section between repeat signs. The number 2 denotes
what is played after repeating the section (a different
ending, you skip the first ending).

Most of the notes on the recording are flat-picked, following the
alternate picking pattern — downstroke on the odd eighth notes,
upstroke on the even eighth notes. Exceptions are usually indicated
by arrows in the TAB. Some of the notes | play just with the bare
right hand fingers (the middle finger or the ring finger). These
are either the higher notes in double stops played on non-
adjacent strings (e.g. the top note here) or the melodic lines in
“Travis picking” passages of Grandfather's Clock, the notes of
which have stems pointing up. The notes with down-pointing

stems represent the independent bass line that

| play with the pick.

0
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Muzika, na kterou jsme v nasich kon&inach zvykli, ma typicky
melodickou, harmonickou a rytmickou slozku. Na akustickou
kytaru se ale trsatkem vétsinou hraje bud'doprovod (harmonie

+ rytmus) nebo sélo (melodie). Spojit to dohromady je vyzva,
kterda mé dlouhodobé laka. Jedna z véci, kterd mi pomaha

s harmonii, je pfeznivani strun (dalsi je tfeba pouziti alternativnich
ladéni a volba vhodné téniny). V tabulaturach to sice kvili lepsi
Citelnosti nezapisuji, ale témé&F vzdy, kdy? je to mozné, nechadvam
prst na pozici lezet i po brnknuti struny a to do doby, nez jej
potiebuji jinde. Snazim se tedy, aby zahrana nota znéla co
nejdéle a pomohla tak dotvafet harmonii, coz se samozfejmé
tykd i prazdnych strun, které se snazim po odehréani nezatlumit.
S ohledem na preznivani vymyslim i aranze a prstoklady, proto
obdas narazi§ na trochu krkolomny zpuisob hry melodické linky,
které by se sice dala zahrat jednoduseji, ovsem bez moznosti
nechat pfeznivat struny (typicky pfiklad je Gvod ke skladbé Fire
on the Mountain).

Neékteré tabulatury na nasledujicich strankach ti mozna pfijdou
tézké. Pro mé tedy lehké nejsou - jejich cvic¢enim jsem stravil
mnoho desitek hodin. Na mé kytarové cesté mi nicméné vzdycky
dost pomohlo zjisténi, ze dokazu néjak zahrat na prvni pohled
neptekonatelné t&zké véci. To vyzaduje hodné &asu, soustiedéni
a postupné cile. Ale hlavné nadseni do cviceni a radost z muziky,
kterd mé nastésti stéle neopustila. Necht i Tobé délad muzicirovani
zivot hezé&im. Velice bych si povazoval toho, kdyby k tomu pfispél
i tento sesit a deska.

The music of our culture typically has a melodic, harmonic, and
rhythmic component. However, the acoustic guitar is usually used
for an accompaniment (harmony + rhythm) or for playing a solo
(melody). Joining all three components together is my long-term
guitar challenge. One of the things that help me with harmony

is letting the strings ring through (another is using an alternative
tuning or choosing the appropriate key). Although it is not written
in TABs for the sake of readability, | almost always leave my finger
on the string after it is plucked until | need it elsewhere. This habit
allows notes to sound as long as possible so they support the
harmony. This, of course, also applies to the open strings — | try not
to dampen them after plucking. With regard to being able to let
strings ring through, | make up the arrangements and fingerings
so sometimes you will encounter a somewhat torturous-seeming
way of playing melody lines; playing them in a simpler way would
not allow the strings to ring through. A typical example is the
introduction to Fire on the Mountain.

Some TABs on the following pages may seem difficult to you. They
are indeed not easy for me — | spent dozens of hours practicing these
pieces. Nevertheless, it was always very helpful for me to find out
that | could somehow play things that at first were insurmountably
difficult. It takes a lot of time, concentration and setting of
incremental goals. But more importantly, it requires enthusiasm for
practicing and the joy of the music—which fortunately still has not
left me. | hope that making music will make your life happier as well,
and that this workbook and album will help you along the way.

Ondra Kozak
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